Andrea Moneta

Output Number 2: Other (Body of work)

Title: Investigating new forms of content creation, storytelling and
audience engagement to reveal the Genius Loci of heritage sites
(The Workhouse, Southwell)

Portfolio part 1: Documentation of Work




The output 2 illustrates the body of work of this 5 years long research project, that produced two collective
installations (in 2015 and 2016) and three performances (in 2017, 2018 and 2019); each year project is
documented with materials about the research and design process, final output (photo and video of installations
and performances), and supplementary materials to demonstrate significance and originality.

e

Feb 2019: NTU Students approaching the Workhouse, Southwell
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Context: Responding to National Trust research Strategy 2017-2020

The Research project was enabled by National Trust Research Strategy to fulfil the role of heritage in the modern
world and to realise ‘Experiences that move, teach and inspire’ through three research strands:

Engagement: To create engaging experiences; National Public Programme: a series of events and exhibitions that
provoke people to think differently about history, identity and the world today. Histories: to enhance visitor
experience and interpretation;

Experiences that move, teach and inspire

I
We want to offer experiences that Engagement
MOVE. tf:ach a_nd inspire. O'T'Ol.lnded in To create engaging experiences, we need to understand
. ! . = peoples’ visit motivations and the best ways to engage
high quality academic research and a with them. This first area is closely linked to picces of
. h d } d F ) d audience research done by our Audience Insight team
rich understanding of our assets an but specifically focuses on researc hon: P H t R h t' .
their Sig[]iﬁcance_ There are three areas - Geographic and demographic differences in access to rOJ e c e se a rc u es I o n s L]

e e N t. | e  What kind of experiences should
aliona be made available to visitors, in

Programming
e o eertomad Trust order to achieve this objective of
i s e ey o) Primtuis National Trust Research Strategy
2017-20207

we will explore over the next five years.

and using our properties, land and collections as case effective and least
studies we will focus on the following themes: invasive techniques

- Lesbian, Gay, Bisexual, Transgender and Queer 'Df“'_"‘"ﬂ visitor
histories (2017) experience and

interpretation in the
= Histories of women and suffrage (2018) e fonin

outdoors are
- Radical land - look laces that h ) H Ihl t h th
Pl el mnres e s Oeraciesn ° Ow can | help 1o enhance the
individual rights (2019) research pro?eclxand o o ) .
+Legaciesof savery 2022) ouspurs, partuarly visitors’ engagement in an
= Seventy years of Indian independence and the people, in suppert of large
places and collections illustrating the intertwined consenvation projects

ey f bk d s o e oo chbiors = Heritage Empty Space like The
Workhouse in Southwell?

Leaflet of National Trust research Strategy 2017-2020
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Scenarchitecture Methodology: Y el

e  Read the site through Perception Lab and Mapping of the site (ref: m_ F—FE- m
Psychogeography and Derive, Situationism); B A g emm

e  Research the history of the building and the workhouses (archive); ﬂr TE I

e  Write a script inspired by workhouse’s past stories and volunteers’ A THimoor
personal stories (devising process); S

e Design, present and make a CosProp (making process); ﬂ Giround floor

e  Design a Performance integrating stories and meanings of past and S [ gL 1
present women’s condition with a specific place of The Workhouse, | HET] [ i
to realise a final collective promenade performance open to public. ‘ ji

The Workhouse Scuthwell

-—| | Basement f1

Fercaption lab

Devising process, maquette for design presentation

Perception Lab and Mapping
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Example of Timeline of Research Project (2018 Performance)

Interim Pres. Final Pres.

9J0UBW.I0JI3d

Cosprop Make

Jan Feb Mar Apr

>
<
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2019 - Performance: ‘Poorhouse for Lunatics’ open to the public on Saturday 29 April 2019 (Project: Jan-Apr 2019)
Following The Workhouse year’s theme ‘Mental Health and The Workhouse’, the Research Project picked the
opportunity to highlight some contemporary issues in women’s enfranchisement, to give a voice to the homeless
and vulnerably housed young women of yesterday and today, working In collaboration with The Workhouse
Volunteers.

Theme: Mental Health and The
Workhouse’;

Designers: Designers: Bessie Allan,
Chrissie Burton, Katy Goodwin, Aimilia
loannou, Angela Martin, Molly Williams;

National Trust: Janet Overfield Shaw,
Creative and Community Programme
Officer; Project funded by National
Trust;

Further output: Documentary by Jools
Ayodeji, poster and exhibition for Global
Heritage Showcase

Apr 2019: Designers and Performers
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Feb 2019: Meeting the volunteers, exploration of Firbeck building, Southwell
Mar 2019: Fit-up session at Waverley studio space
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Apr 2019: Performance at The Workhouse
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3 YouTube™ Search

Is)

n The Workhouse, Southwell Q

il Like 3\ Follow g Share

ﬂ Dtip Home Find Friends Create

The Workhouse, Southwell e

29 April- § @ 4.

pe

On Saturday, visitors at The Workhouse, Southwell got the chance to watch

some powerful costumed performances inspired by the stories of paupers
and their experiences of mental health. Commu

This was the culmination of hard work by Students from Nottingham Trent

University and volunteers frem The Workhouse. They created ihe costumes
The Workhouse, as well as the moving performances which were shown throughout areas of 257
Southwell The Workhouse a

@NTWorkhouse Many thanks to all involved! hitp://bit Iy/2GF18po

give avoice, becatise'these were people who didn't have any
. space in history books or newspapers or in the news ey

NTU Heritage Design Project at The Workhouse, Southwell ks Home
Andrea Moneta About
B Subscribe .
= 18 views Brome
- st b shar wes Mo o Po Vilans
Published on 17 Sep 2019 Reviews
MNattingham Trent University
B (ione) Thasrs Deign Skiddle
MNotes
Posts
May 2019: Documentary about the Research Project by Jools Ayodeji on YouTube Events
https://www.youtube.com/watch?v=h9an9cO0xB0 Community

Create a Page

Apr 2019: Project report on Facebook Page of The workhouse, Southwell
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https://www.youtube.com/watch?v=h9an9cO0xB0
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NOTTINGHAM®
TRENT UNIVERSITY

Heritage Design Project at The Workhouse, Southwell

Dr. Andrea Moneta, with the colaboration of Janet Overfield Shaw (NT) and Jools Ayodeji (BA Filmmaking)

Heritage Design is a research-led realised project of final year BA (Hons) Theatre
Design course of Nottingham Trent University, in which the interaction between
the Genius Loci, the Workhouse's history and National Trust volunteers as stary-
tellers, become the founding role to search forgotten, denied or unexpressed
stories and meanings; the aim was to reveal these stories through a creative
process that involved public art and design for performance.

After completing an exploration of both the site and the history of the building,
six Theatre Design students worked together with NT volunteers exploring the
history of mental health support in UK in order to develop a costumed perfor-
mance selecting different Workhouse's spaces; these six 'environments' en-
gaged the visitors in a promenade theatre performance in April 2019.

The project also involved NTU BA (Hons) Filmmaking with course leader Jools
Ayodeji, that filmed and directed a documentary of the whole project, including
backstage and interviews, here displayed in the TV screen.

NTU Designers: Bessie Allan, Chrissie Burton, Katy Goodwin, Aimilia loannou,
Lena Martin, Molly Williams; Performers: Ruth Baker, Hardijs Gruduls, Ann
Keen, Jill Steel, Dinah Wilcox, Karen Winyard.

1 - Matron bedroom:
“Matron Mary Herring'

Vritten By: Mol Williams echted by Ann Keen
Directed By: Molly Willoms in callaboration with Ann Keen
Performed 8y: Ann Keen and Jashua Best (Voice Actor)
Fwaited to give & voice ta forgotten figure from Southwel
Workhouse, and found Miatron Mary Hesring, Mary had
been grieving after the death of her husband, the former
Master, who was then replaced by M. Shaw: Herself and
v kept note of
that Mr. Shaw inflicted upon them, which was later taken
eourtin 1873, 3nd thare it was declsred that ross miscon-
duct” had taken e
I wanted to explore her grief and anxlety {sbout being
abused), how it affected her mentally, and how she possibly
coped with this In this piece she & burying herself in work,
faling apart at the seams, and in despair an behalf of all of
the inmates who she cannct help, who are mistreated for
being diots, ‘wesk in mind’ or ‘lunabics’ Had she. not
worked there, she may have been an inmale herselt

3 -0ld and Infirm Men'’s
Dormitory: “Sarah Godson®

Designed and directed By: Bessie Allan
Wiritten and Performed By: Dinoh Wilcax

‘of @ young woman, Sarah Godson, wha was in and out of the
he passed

25 in an asylum. in the past, people suffering with poor
memal heaith were ciassed as insane and frequently the
workhousz were also used ta gt rd of friends o relatives
having these problers. For this reason, | wanted to create
something to represent all of the individuzl pecple who
were never really given a chance st . During the perfor-

il the souls that passed through and died In the workhouse
being set free, 1ogether with embroidered honey bees on It

tume to further create  significant moment n the perfor-

5 - Able-Bodied Men’s Yard:
“Henry Stanley”

Designed and directed By: Lena Martin
Peformed 5y: Hardys Gruculs

My inspiration for this piece came from

work knitter. Abandaned by soclety to
the werkhouse and unvisited by family
He spent many days locked in isolation
for running away from the workhouse
Hiewould be restrained o beaten onoc- [

FEEhe costome 10 convey the punishments Hery receied Slongside the owe or isbicthers by rep

Workhouse's
spaces used for

Workhouse Image: Survey by Trent & Peak Archasology / Joruik Digital - August 2013

2- Able-bodied Men's Dormitory:
‘Forty-five Years’

Designed and devised By: Koty Goodhin
‘By: Ruth Boker
I this plece | wanted to explore how atttudes to mentl
health have changed thioughout the years through -
bith Rhades, an inmate at Southwell Workhaise who ar-
ived from an asylum and remained at the workhouse ungil
her death 45 years lates. Within the performance | used
written reports about Elizabeth Rhodes and intertwined this
with intervsews of women talking about their experience
with mental iness from the 19505 and 2016 respectively.

ualis affected not only by mental liness but the stigma and
3 peaple.

outer costume piece is skowly remosed to represent the

changing atitudes to mental health which fnally reveals a

pisin white drass, showing that the inddual is now free

and 3t pesce.

4 Children’s Schoolroom:
A Cage of Words”

house In the mid- 18005 and inspired by
documented incidents of being tied to the
school mistress and forced to keam, he
performance axplores the effects learming
difficulties and language can have on the
mental state. The importance of under-
standing and minding the language we use

Arriving o the Workhouse 05 a young gil of six, spirt behind the cage of

stuck in her mind far mare than any others. Over and over they are repeated to her and 5o she repeats them to
herseit.

workhouse, too weak o fight amymore.
6 - Cellars: "Post-natal Depression”

Designed and directed By: Emily ioannau |
Pesformed By: il Steel

the valuntoers basod on that, During the process of ro-
et .

wise baby bues, was 8 big issue for women back then, 501
thet my concept weuld be to explore

era. These storkes Indude chid murders, suffering from -

it otheea.l
inspived by the prison-#ike architecture and dark staircases
Thisled inga cri

53 500k
thelr or as props. | his imprisoned. The rest of the costume s a hand-stiiched
ol of pullng rope, they are alsa used to

comvey the feeling that he is trapped o matter which way he turns.

and writings.

July 2019 - Further output: Poster, documentary and exhibition
for Global Heritage Showcase at NTU, Newton Building




2018 — Performance: Who Cares? open to the public on Saturday 28 April 2018 (Project: January-April 2018)
Following The Workhouse yearlong celebration of the centenary of women’s suffrage in the UK, the Research
Project picked the opportunity to highlight some contemporary issues in women’s enfranchisement, to give a voice
to the homeless and vulnerably housed young women of yesterday and today, working In collaboration with young
homeless people from Newark Emmaus Trust and The Workhouse Volunteers.

Theme: Struggle for Suffrage - Ty ’-WZ % W‘
Workhouse Women and the Vote ) rt i

Designers: Martha Gough, Bex
Gagan, Aimee Ferris, Anna Veskouki,
Eva Gaitanidou

National Trust: Janet Overfield
Shaw, Creative and Community
Programme Officer;

Project funded by National Trust and
in  collaboration with  Newark
Emmaus Trust;

YN 5

newark
emmaus
trust

help for the young homeless

Apr 2018: Designers and Performers
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Feb 2018: Meeting the volunteers, Fit-up session, Southwell Mar 2018: Design presentation, Southwell
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April 2018 — Performance at The Workhouse
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The Workhouse, Southwell
30 April &

L]
I m pa Ct . Many thanks to students of Nottinghiam Trent Uni, Newark Emmaus Trust #© BN G S .023%020:21
and Workhouse Yolunteers for their emotive performances this weekend -
. Tt . macle ever more powerful through the use of cleverly designed costumes
Checked numbers: 500 visitors; e et et e & Photo

http #/hit Iy 2GIpe Photo by Susan Hartley

Performance audience: 90
Facebook, Twitter and Instagram:
>4,500 clicks, likes

:‘;ﬁ, ntworkhouse

Audience feedback:

Tom Freshwater (National Public
Programme Manager, National Trust):

1 The Workhouse retweeted

45 likes
“ e Th.e.Wc:rkhouse @NT}NorkhOLIu. i ntworkhouse Thanks to students of
The students work really brought the D tike O Commen o Brilliant costume design courtesy of it theatredesign @ntusrt, Newark Emmavs Trust
o el . OO% W @NTUArtandDesign students for their and @ntworkhouse volunteers for their emotive
exhibition alive; the performances were Who Cares? performance, highlighting || Berformances tis weskend - made ever more

powerful through the use of cleverly designed

) e Wits & comment @t the plight of women in workhouses and costumes which illustrated the struggle of women at
SO re Ieva nt to the place a nd the port ra |tS * o i » . ) . the pressures of women in society The Workhouse. #vote100 #StruggleForSuffrage
® e e #FacesOfChange #StruggleForSuffrage Photo by Susan Hartley
Like - Reply 7w #Votes100 bit.ly/2HyX5J9 | _aimeeferris @clauds_rachel 8-804
Sarah Tinsley (Director of exhibitions and P
Collections, National Portrait Gallery): T ——

“This is such a great partnership between
the NTU and The Workhouse. The
students work is so moving and effecting;
| had a tear in my eye!”

April 2018 — Performance
on Social media
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2017 — Performance: Re-Imagining The Workhouse open to the public on Saturday 11 February 2017 (Project:
October 2016-February 2017);

Working with volunteers at The Workhouse, six Theatre Design students explored the history of the building, and
the relationship that exists between each volunteer and the site — drawing inspiration from their personal stories.

Theme: <
Re-Imagining The Workhouse 1 - | | |

Designers: T T T

Jess Boulton, Shelley Poole, Dani Lemon- |
Thomas, Aisha Mckinson, Holly Hooker, ' =t ; =
Rachael Rolley; 'e o~ ¥

Jane Tappin, Learning and Engagement N | _ |
Team; 3 Ay a ) ) | M it
Project enabled and funded by National ' RY "7/ | l R «
Trust’s new Creative Fellow programme. ' f Vi o A

National Trust: " ; / ff
A

Further output: video, website;

Feb 2017: Designers and Performers
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Oct-Dec 2017 — Meeting the Volunteers, devising process, design presentation
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NOTTINGHAM®
TRENT UNIVERSITY

Study and courses - Life at NTU ~ Intermational - About NTU Researcl h~- Business and employers - Jobs - Q

Sustainability The Centre for Student and Community Academic
Engagement (CenSCE) Development and

Guality

HOME / About NTU / News /

Theatre Design students produce performance based
project at The Workhouse in Southwell

BA (Hons) Theatre Design students have recently worked on a heritage design project at The
Workhouse in Southwell, Nottinghamshire

Alsoin

News

Browse our news

Expers directory
Communications team

The Conversation - Expert Opinion

Awards

Wbl T
._'illl‘(.\'l‘ll I L
N NOTTS FOR A »
R

STLIEN T

2017 Project on NTU
Website
https://www.ntu.ac.uk/
about-us/news/news-
articles/2017/03/theatre-
design-students-produce-
performance-based-

Theatre Design @ Mottingham Trent University 2016-17

[2|’O‘|eCt-at-the- 157 visualizzazionl « 5lug 2017 iz §lo & CONDIVIDI + SALVA
workhouse-
in-southwell

The Research Project was enabled and
funded by National Trust’s new Creative
Fellow programme at The Workhouse in
2016. This annual programme of
residencies was aimed to support the
production of new creative work, in
collaboration with researchers, responding
to the site and engaging audiences in its
history through creative means.

Feedback of Theatre Design student
Shelley Poole: “It was a valuable
experience working on the Heritage Design
project as we all got to work within the
local community and interact with National
Trust volunteers. The project allowed us to
express our creativity and gave us a way to
engage with people as a designer in an
interpretive experience.”

A journey Into BA (Hons) Theatre Design Course 2016-17 of Nottingham Trent University.

Video. Andrea Moneta

Further outup: Project Video on YouTube
https://www.youtube.com/watch?v=s4P2UJmWBjE

NTU
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2016 — Installation: ‘Fragmented Entirety’ open to the public from the 13 — 21 February 2016 (Project: October
2015-February 2016);

Six Theatre Design students explored the history and the aspects of the Workhouse that had been denied,
forgotten, and unexpressed, and then designed and realised art installations. Visitors were invited to contemplate
society as a whole and the differences between the present and the past.

Theme: Collective Installation Underground

Designers: Emma Henderson, Alice Ground Floor g

Skellern, Laura Davies, Alice Hallifax, “‘i—

Lizzie Bettsworth, Lucy Shippam; R —

Second Floor

National Trust: Alison Cross, Learning Estranged

and Engagement Team: Sl N ey Lt Wi

. Separate
Further output: Video on YouTube, . Together |
Project Blog, leaflet, newspaper _ e e B et 3 12| 8 g Continediey

. Imagination
article;

Project funded by NTU;

|

Feb 2016: Location of the Installations at The Workhouse ' P o P . . - . Bg imogebyWent & Poak Archassiogy

Andrea Moneta Output #2 Slide 20




Nov 2016 - Project briefing and exploration of the Workhouse Design and Making process
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Feb 2016 — Installations at the Workhouse
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; : NOTTINGHAM”
The Unconscious Mind TRENT UNIVERSITY

= . Further output: Leaflet of ‘Fragmented Entirety’ with
) ragmented Entirety o ) _
gt S R description of the single works helped the audience to
13th - 21st February 2016 - The Workhouse, Southwell . .

capture the rationale and process of each single

. . .
Itis a large dre’im catcher hanging over the head of the bed and catching the dream Ground Floor s i t I I t
the workers might have had, and the base has more of a tree form to represent the . - I n S a a I O n .
roots of the stories to make up the dream. One of the dreams is an old woman
dreaming of the past the other dream is a nightmare. The im: symbalize the lack

P e s sesme rc it Y SRR i A video of the project was edited and published on

Separate Unconssiaus yourM ark
< K I A' y 3

St /£ 2 A YouTube by Moneta.

Confined Imagination

3 YouTube™ Search LA

clator wanders towards the windows whilst walking through the Sity. hav rpgpgndpd o the prclcu nd relationshi
ine what the paupers would have been thinking when they were

stood where you are now.

The in: 0 i nes fram the notion of the v

thoughts due to the strict r

the window wauld have be

This is capiured mmugr

d its people
eative proc

lio
when they got the chance

ped of their clothes On visiting the warkhous:
. It must have what often strikes people the et paralu)n e
i ple were separated into
men, women, children. old and infirm women and old and infirm men. This all seems
this. very mechanical and inhuman, separating people like cattle, and is a clear indication
of what the Victorians thought of poer psap\e.
For the clothes more of a representation than physical clothes was more Based around the idea of a Victorian toy a ‘segregation machine' has been crealed
appropriate. After playing around with materials to find one that could be to display the mechanical-like nature of this process. The machine starts with the:
strengthened and painted onto. hessian turned out to be the most effective. It is families together as a unit, they will then be manually separated by the audience by
hard-wearing and takes paint really well. It can also be controlled on how broken a winch into their separate categaries

down the pieces become. '*‘EATRIE DE

Taster 4

Estranged Labour Leaving your Mark

Alice Hall

Theatre Design @ Nottingham Trent University 2015-16

Leaving your mark looks at the inscriptions left behind by the paup Andrea Moneta
Sauthwell W Throughout the building are i
oios King in he wo 3 i ons why peaple choose to leave their mark :
sk of oakum picking whils lering reasons. wi
S bmg R o o vk cted scenario, Lucy found that it would have becom 240 views
e 2 a melaphor an |denmy and rebellion in the regimented, uniform culture of Sauthws
Workhause. 4 sddim A shae ews Mom o Pro

g these ideas and themes into the 21t Century she discoverad thal we may
s office in the form af 2 at. " e ie cks., T not haue as much freedom with our identity as we may like to bel
-ent of the infinity symbol. This rela & workers' feeling of creation of st d
powerlessness and, perhaps, inescay . The weakest paint of the installation
can be found in the able-bodied men's day room in which the paupers would spend
up to 10 hours a day working.

May 2016: Video on YouTube
https://www.youtube.com/watch?v=gby6iLZRJAA

Feb 2016: Leaflet of the Project
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https://www.youtube.com/watch?v=g6y6iLZRJAA

NTU SOUTHWELL PROJECT

CONFINED IMAGINATION ESTRANGED LABOUR  LEAVING YOUR MARK  LIMITED POSSESSIONS SEPARATE TOGETHER  THE UNCONSCIOUS MIND

HOME

HERITAGE DESIGN AT THE WORKHOUSE,
SOUTHWELL

13-21 FEBRUARY 2016

Third year BA (Hons) Theatre Design students have responded to the
profound relationships between The Workhouse and its people.

Through a creative process involving the public and perfomance
design, they explored what has been denied, forgotten, and
unexpressed.

Visitors are invited to contemplate society as a whole and the
differences between the present and the past.

2016 Project: Fragmented Entirety Blog
https://ntusouthwellproject.wordpress.com/

r
I
I
l
I
]
f

with interviews to A. Moneta and the designers.

Andrea Moneta Output #2 Slide 24

at workhouse

STUDENTS have created
artwork based on the history
of Southwell Workhouse.
As part of their course,
S third-year theatre design stu-

Mark, baged on marks that
paupers left behind in the
workhouse.

Lucy, 21, sald: “Around the

c-uu-

ed from each other. 1t is based
on the idea of a Victorian toy

people who once lived here.
“1 u'nnu-d to also r:n-nl.r
iy

| The six students each chose
Qd]ﬂbrrnt :q.v:uon of the

and researched the
¥y u-lultonlhlp between the insti-
)| tution and its
The workhouse was built
in 1824 to house about 160
who lived and worked

in those days didn't have the
sama kind of freedom.”

Course leader Andrea

“It was great to sec the

model in the underground sec-

tion of the workhouse.”
Students visited the work-

house on several ¢

to explore the house and do

resoarch,

They croated their models

been expioring the build
ing and how the people used it
“They also tried to exrrn
(—nn— ﬂm perceptions
ad in those days ln«f“m
thr;. may have felt
“1 am pleased with all the
finished work.™
The pieces will be displayed
until a week Sunday.

in a strictly segregated
environment

Lizzie Bettsworth croated a
piece called Separate Together,
showing how families were
separated after arriving ot the
workhouse.

lh-r mechanical model

lﬂwtr to rotate the han-

dh-tn of) see people separat-

ot university but once finished
placed them in the workhouse.
The students are holding an
open week where visilors can
see all the models.
Lucy Shippam crested a
piece called Leaving Your

Further output: Dedicated Blog and newspaper article e

Article on Newark Advertiser, 18/02/2016

NTU



https://ntusouthwellproject.wordpress.com/

2015 - Installation: Crafting Stories open to the public from the 14 — 23 February 2015 (Project: October 2014-
February 2015);

Working with The Workhouse House Manager, Education and Events Coordinator and archivists, four Theatre Design
students responded to the stories, architecture and history of the building by creating various art installations.

The Workhouse

Theme: Collective Installation

Designers: Maia Green, Zoe Harris,
Rebekah Cannon and Jennifer Horan;

National Trust: Linsey Woods — The
Workhouse Visitors Experience
manager;

Further output: Video on YouTube by
A. Moneta, Project Blog, NTU website
page, leaflet;

Project funded by NTU:

Feb 2015: Introduction of the project and
Installations at The Workhouse
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Hie -
Sience N T, . "'h-u.ha'
g i
Piscplineg 4
i

2015 Installation: Crafting Stories
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The Project included a Video on
YouTube (by A. Moneta) and a Blog to
illustrate the final output and to
describe the design process and
methodology of all four students’
installations.

Crafting Stories O Search

Feedback of Theatre Design student
Maia Green: ‘The experience allowed
us to work in an inspiring environment
that had a lasting impact on the way in
o e s oty L o which we think about what theatre is
. to us. Not only did we learn a lot about
""""" =V the history of poverty, welfare and
workhouses, but we all learned how to
convey our response to the stories of a
building to a public audience’.

Home Metallic Voices Monotony The Fabric of an Institutionalised Child The Space In-between

2015 Project: Crafting Stories Blog
https://craftingstoriesntwork
house.wordpress.com/

Crafting Stories

Theatre Design final year project

Crafting Stories @ Southwell Workhouse Theatre Design @ Nottingham

61 2015 Project: Crafting Stories Video on YouTube by A. Moneta
https://www.youtube.com/watch?v=8tTZ1IETXal
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